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‘A TRADITION OF FINANCIAL COUNSEL 
OLDER THAN THE U.S. DOLLAR. 


State Street has been providing quality financial service since 1792. 

That’s two years longer than the dollar has been the official currency of 
the United States. 

During that time, we have managed the assets of some of New 
England’s wealthiest families. And provided investment advice and 
performance tailored to each client’s individual goals and needs. 

Today our Personal Trust Division can extend that service to you. 

We’ve been helping people manage their money for almost 200 years. 
And you can only stay in business that long by offering advice of the 
highest quality. 

Let us help you get the highest performance from your assets. To enjoy 
today and to pass on to future generations. 

For more information contact Peter Talbot at 617-654-3227. 

State Street. Known for quality” 


State Street Bank and Trust Company, wholly-owned subsidiary of State Street Boston Corporation, 225 Franklin 
Street, Boston, MA 02101. Offices in Boston, New York, Los Angeles, London, Munich, Brussels, Zurich, 
Sydney, Hong Kong. Member FDIC. © Copyright State Street Boston Corporation, 1986. 
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caught the critics’ eye. 
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had them raving. 





























BEETHOVEN 
Symphonies 4&5. 
THE ACADEMY OF ANCIENT 
CHRISTOPHER HOGWOOD 
































The 4th and 5tb 
Symphonies authentically 
capture the true spirit 

of Beethoven as only 
Hogwood and the 
Academy can. 
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NEW! Complete on one CD! 


Authentic performances for authentic listeners. 


EDITIONS DE 
L'OISEAU-LYRE 


© 1987 London/PolyGram Records Inc. 





HANDEL & HAYDN SOCIETY 


Visit the H&H Boutique 


Be sure and stop by the Handel & Haydn 
Society Boutique in the Front Hall. For your 
shopping convenience, the boutique will be 
open before the concert as well as during 
intermission. 


Staffed by volunteers, the boutique will have the 
H&H shirts, tote bags, coffee cups and more. 
Perfect for gifts or for yourself. Proceeds to 
benefit H&H. ‘Thank you for your support. 


THE, BOSTON GOMEPAINNS 


Boston Safe Deposit and Trust Company 


The Boston Company serves every client as if that client were 


our only client — offering financial, banking, and fiduciary 


services to individuals, corporations and institutions. 


One Boston Place, Boston, Massachusetts 02106 
1-800-CALL BOS (1-800-225-5267) 


A subsidiary of Shearson Lehman Brothers Inc. An American Express company 
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Hayan 
Apleys 


Our chef insists on using only the highest quality 
ingredients. Like Red Leaf lettuce from Eugene, 
Oregon and Long Island duckling from Mongaup 
Valley, New York. Preparing a menu this way takes 
extra time and effort. But when you taste our award- 
winning cuisine, we know you'll agree it’s worth it. 
Complimentary parking for guests of Apley’s. 





Sheraton Boston Hotel & Towers, 39 Dalton Street at the Prudential Center 
236-2000 
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HANDEL The Water Music 

Suite I in F Major 

1. Overture (in the French Style) 5. Air 

2. Adagio e staccato 6. Menuet 

3. Allegro-Andante-Allegro 7. Bouree 

4. Menuet 8. (Andante) 
9. Hornpipe 

Suite ITT in G Major 

1. (Menuet) 3. Menuet 

2. Rigaudon 4. Gigue 

Suite IT in D Major 

1. Overture (in the Italian Style) 3. Menuet 

2. Alla Hornpipe 4. Lentement (Loure) 
5. Bouree 


ING eee RM I SySeitiOwN 


BEETHOVEN Symphony No. 1 in C Mayor, (Op. 21) 


Adagio molto — Allegro con brio 
Andante cantabile con moto 
Menuetto — ‘Trio 

Adagio — Allegro molto e vivace 


The Handel and Haydn Society is supported in part by generous grants from the National Endowment 
for the Arts, the Massachusetts Council on the Arts and Humanities and the Boston Arts Lottery 
Council. 


We also extend special thanks to the National Arts Stabilization Fund and the Greater Boston Arts Fund 
for their significant contributions to the Handel and Haydn Society. 


On the cover: The Angel and Saint Cecilia by Carlo Saraceni. The National Gallery, Rome. 
This concert will be broadcast on WBUR, 90.9 FM on Sunday, March 20 at 1 p.m. 
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George Frideric Handel (1685-1759) 
The Water Music (1717) 
Notes by Stephen Parkany 


n fanciful terms, the alluring title Waster 

Music — not Handel’s own — might refer 

to the lush glamor Baroque England 
had attained by 1700 as the world’s richest 
power, “ruling the waves” that now were 
proven to span the entire globe; and it even 
calls to mind its most notorious fantasy, the 
get-rich-quick swindle which promised the 
wealth of the Indies, and found immortality 
as the “South Sea Bubble” — but only after it 
popped. Handel himself was one of thou- 
sands to be sucked in. 

While Handel does not depict water in 
any literal sense, he yet evokes a more au- 
thentic magic, prepared by his own fabulous 
career. By age thirty this polylingual German 
organ virtuoso had taken Italy by storm, with 
its own brand of opera and oratorio (includ- 
ing the astonishing La Resurrezione, to be 
heard in this series next menth), and won 
acclaim as “the ORPHEUS of our age” — then, 
with his unerring impressario’s sense, had 
found his way to Imperial London, where his 
triumphs proved even greater. As a modern 
Orpheus, Handel soon was called to bring a 
cold, dull King to life in the hearts of his 
people: this was his German compatriot 
George I, who ascended the English throne 
in 1714 when his cousin Queen Anne died 
childless. King George never bothered to 
learn to speak English (even though the 
present Royal Family descends directly from 
him), but he was shrewd enough to order 
legendary summer parties. The greatest took 
place in 1717 on the water of the Thames, in 
“so great a number of boats, that the whole River 
in a manner was cover'd,” in a fairy-tale extrava- 
ganza of food and fireworks, graced by Han- 
del’s brilliant music (hence its title). The 
music proved a tremendous success, and 
kept the city awake most of the night: 

Hts majesty approved of it so greatly 
that he caused tt to be repeated three 


times tn all, although each performance 

lasted an hour—namely twice before 

and once after supper (which was at 

one in the morning!). The evening 

(weather) was all that could be desired 

Jor the festivity, the number of barges 

and above all boats filled with people 

desirous of hearing was beyond counting. 

What they heard in the music was the 
stuff of dreams too. While the “supreme 
diplomat” Handel took care to include the 
athletic “Hornpipe” style he had adopted 
from his English forebear Purcell, he also 
introduced the most vivacious and affecting 
dances, aria types, and instrumental innova- 
tions, of the Continent, bringing a fantastic, 
pan-European luster to the night. Two 
French horns dominate the opening F major 
suite, making what was almost their first 
appearance in England; oboes, transverse 
flutes, and piccolos were also French, and 
then nearly as exotic. All these carry tones of 
natural innocence, in the manner of Fra- 
gonard’s and Watteau’s depictions of nobles 
dressing up as hunters and shepherdesses — 
escaping their urban culture, and class. 

And the trumpets, the most dazzling of 
all, transmute the heroic poses of actual 
operas — not his own, but his older competi- 
tor Reinhard Keiser’s — onto a mythic plane. 
The rather stiff “rescue aria” of a minor 
character in Keiser’s The Power of Virtue (1700) 
becomes, by Handel’s alchemy, the truly 
heroic fanfare that opens the Trumpet Suite. 
From a number in Claudius (1703), too, in 
which the adulterous Messalina and her lover 
dally at the grape harvest, Handel makes the 
deliciously intoxicated “pastoral” lullaby of 
the Lentement. 

Despite some familiar legends, there 
had been no rift to mend between King 
George and Handel himself, his loyal and 
invaluable subject. The exquisite Water Music 
was Handel’s first really perpetual success, 
both undeniably cool, yet genuinely expres- 
sive, beyond any cheap sentiment or effect. 
If the King would not become truly English, 
then the English, taking Handel to heart, 
became a great deal more European on the 
gorgeous summer night. 
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Ludwig van Beethoven (1770-1827) 
Symphony No. 1 in C mayor (1800) 
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eethoven was “an utterly untamed 

personality, in Goethe’s famous 

phrase, but in some ways a cau- 
tious one. In 1800, at age twenty-nine, he 
had long since conquered Vienna as a pian- 
ist. As a composer, however, he held back for 
several years from the big genres, especially 
the symphony, for the very good reason that 
these were Joseph Haydn's province. The 
older man still lived in Vienna, in his late 
sixties but very much active, the world’s 
most famous composer. When he began to 
retire for good, around the turn of the cen- 
tury, Beethoven felt ready to challenge him 
at his own game. One of the first signs of this 
emergence was the First Symphony. 

The engaging First still conforms to 
Haydn’s modest symphonic scale, forms, and 
orchestral resources, though it gives the 
winds and brass a more fitting autonomy — 
especially since the orchestra at the premiere 
had even more winds and brass, altogether, 
than strings — the reverse of today’s practice. 
With Handel (one of the few composers to 
earn Beethoven's lasting and unmixed adora- 
tion), Beethoven shared a certain brashness, 
an ability to deliver the Big Gesture, or the 
broad, yet subtle, joke. On one hand the 
symphony begins with a dissonance, not at 
all shocking, and quickly resolved, but witty 
and disarming; on the other hand, the 4n- 
dante movement starts like a student's coun- 
terpoint exercise — sounding just about as 
inspired — but takes on more and more color, 
depth, and warmth as it unfolds. But, yet 
again, there is the portentous introduction to 
the Finale, aptly labelled by Michael Stein- 
berg “a joke better heard than described.” 

For these concerts Thomas Dunn has 
chosen to use the first edition of the score, 
published not in Vienna but in London, in 
1809. The English already had performed 
this symphony by 1803: they adored 


Beethoven, “this great, but singular man... 

a decided enemy to flattery, and an utter stranger 
to every thing dishonorable,” and adopted him 
from afar. At the time, before the advent of 
the virtuoso conductor, most orchestral 
music appeared in sets of parts only; the 
concertmaster would lead from the first- 
violin part. Scores were far more prestigious 
and expensive, intended for study, perhaps, 
but still more for the classy library shelf. 
This one capped a lavish series of “a// the 
universally admired symphonies of HAYDN, 
MOZART, AND BEETHOVEN.” After Han- 
del, and after Haydn’s great visits of the 
1790’s, England continued to be the Great 
Musical Consumer among nations. At least 
twice the Philharmonic Society of London 
invited Beethoven to follow Handel there, 
and he accepted, but his deafness and final 
illnesses intervened. 

As for why to use ¢#zs score, which has 
inconsistent slurs and phrase marks between 
the parts, the object is not archival, but 
rather the opposite. ‘he musicologist Dene 
Barnett writes of this period: 

Uniformity and regularity were no 

more prized in music than in the 

decoration of salons and cathe- 

drals...the composer's only “real 

intention” (was) to achieve a lively, 

spontaneous performance.... 
Listeners will hear all the same melodies, 
rhythms, and even dynamics that they know; 
but they will also get the impression of each 
instrument being just a little more distinct, 
more individual than usual; and this sturdy 
“warhorse” is made vivid anew. 


Stephen Parkany 1s Assistant Professor of Music at 
Amherst College. 
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CHRISTOPHER HOGWOOD 
Arnstic Director 


Christopher Hogwood ts one of 
Britain’s most internationally active conduc- 
tors, as well as being a highly successful 
recording artist for London Records on the 
LOiseau-Lyre label. 

Born in Nottingham in 1941, Mr. 
Hogwood studied classics and music at 
Cambridge University where his teachers 
included Raymond Leppard, Thurston Dart 
and Mary Potts. Subsequently he studied 
with Gustav Leonhardt and Rafael Puyana. 

In 1973 he founded the Academy of 
Ancient Music, the first British orchestra 
formed to play baroque and classical works 
on instruments appropriate to those periods. 
The orchestra is now internationally ac- 
claimed with a busy schedule of perform- 
ances all over the world and a large number 
of bestselling recordings to its credit. 

Christopher Hogwood is also in great 
demand as a guest conductor for a wide range 
of programs, and has been particularly active 
in the United States where he works regularly 
with such orchestras as the Chicago Sym- 
phony and the Los Angeles Philharmonic. In 
Britain he has conducted and recorded with 
the London Philharmonic Orchestra, and 
has also undertaken conducting engage- 
ments in many European cities including 
Paris, Lisbon, Copenhagen and Ansbach and 
Lucerne festivals. 

In addition to his orchestral conduct- 
ing activities he has been a busy operatic 
conductor and has directed the St. Louis 
Opera, Berlin’s Deutsche Oper, Paris’ Opera 
Comique, and Venice’s La Fenice. 

Recently, he extended his contract as 
artistic director of the Handel & Haydn 
Society through the organization’s 175th 
season in 1991. This March he will direct the 
H & H period orchestra in a recording of 
Handel’s Opus 3 Concerto Grossi for 
LOiseau Lyre/London Records. 

Mr. Hogwood has also been appointed 
Director of Music of the St. Paul Chamber 
Orchestra, commencing September 1988. 
He will be part of a three man Artistic Com- 
mission, including Hugh Wolff as Principal 
Conductor and John Adams in a newly estab- 
lished Creative Chair. 





Despite his busy conducting schedule 
Christopher Hogwood has also written a 
number of books, including his enormously 
successful biography of Handel, published 
by Thames and Hudson. He has made major 
contributions as both scholar and performer 
in the area of authentic baroque and classical 
music presentation and has been a successful 
and popular broadcaster on a wide range of 
musical topics. 


JEFFREY RINK 
Assistant Gonductor 


Assistant H & H Conductor Jeffrey 
Rink is equally at home with orchestra or 
chorus having spent much time in the study 
and performance of both bodies of repertoire. 
Mr. Rink holds degrees in Music Theory and 
Conducting from the University of Maryland 
and subsequently studied orchestral conduct- 
ing with Charles Bruck at the Pierre Monteux 
School. 

While still a graduate student, Mr. 
Rink was asked to premiere Mghsscape by 
the Washington composer Lawrence Moss; 
this led to several conducting engagements 
including an appearance with Monday 
Evening Concerts in Los Angeles. 

In 1981 he was appointed as Associate 
Conductor of the Maryland Handel Festival 
and Music Director of the Masterworks 
Chorus and Orchestra Guild of Washington 
D.C. which he led until 1986. In 1985, 

Mr. Rink was appointed as Conductor in 
Residence of the Washington Conservatory of 
Music where he taught conducting and 
directed performances with the Conserva- 
tory Orchestra. 

In February of 1986 he was appointed 
by Christopher Hogwood as Assistant Con- 
ductor with the Handel & Haydn Society 
which prompted his move to Boston. Since. 
this appointment, he has received high 
praise from the “Boston Globe,’ “The New 
Yorker” and London’s “Musical Times,” 
and has directed performances of Brahms’ 
“Requiem” and Beethoven’s Ninth Sym- 
phony. He made his Symphony Hall debut 
this past December conducting H & H 
in Handel’s “Messiah?” 

In addition to his work with H & H, 
Mr. Rink conducts the New England Con- 
servatory Summer Orchestra. 
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THOMAS DUNN 
Principal Guest Conductor 


Thomas Dunn is one of those rare 
musicians who effectively changes the way 
people listen to music. His respected reputa- 
tion as a conductor, organist, harpsichordist, 
educator, musicologist and editor is a result 
of his tireless and scholarly involvement with 
music for many years. 

From 1967-1986, Thomas Dunn 
served as Artistic Director of the Handel and 
Haydn Society. During his tenure he trans- 
formed a conservative choral society into a 
musically advanced modern, fully profes- 
sional organization. By putting scholarship to 
work, Dunn presented Baroque repertoire 
with choral and orchestral forces of histori- 
cally appropriate size. With these scaled 
down proportions he was able to focus on 
matters of tempo, phrasing, accent and 
ornamentation, all of which he realized with 
his characteristic sense of style, shape, 
clarity and taste. 

Prior to coming to Boston, he founded 
the Festival Orchestra and Chorus of New 
York and was appointed Music Director of 
the Cantata Singers in New York with whom 


he presented the U.S. premiere of Rameau’s 
“Les Indes Galantes.” 

In addition to his numerous appear- 
ances in New York’s Carnegie Hall and Avery 
Fisher Hall, and Boston’s Symphony Hall, 
Thomas Dunn has guest conducted orches- 
tras throughout the United States and has 
appeared at the major summer music festi- 
vals including Aspen in Colorado and Blos- 
som in Ohio. His recordings on the Decca 
label include works by Bach, Handel and 
Walton, and he has also recorded for RCA 
Victor, Advent Tape, Sine Qua Non Records 
and Aeolian-Skinner Records. 

Mr. Dunn was recently awarded an 
honorary Doctor of Music degree from 
Providence College. He has also received 
the Distinguished Alumnus Award from 
Peabody Conservatory and a Distinguished 
Service to the City of Boston award. He has 
served on the choral panel of the National 
Endowment for the Arts. 

Thomas Dunn serves as Laureate 
Conductor of Handel and Haydn Society, 
Music Director of the California Bach Soci- 
ety and visiting professor of Music at Stan- 
ford University. 


Cerne eh HS sv ReA 











VIOLIN I CELLO CLARINET 
Daniel Stepner, concertmaster —_ Ronald Lowry, principal Bruce Creditor, principal 
Craig Burket Karen Kaderavek Steven Jackson 
Daniel Banner Jan Pfeiffer BASSOON 
Jennifer Moreau Arpad Muranyi aa ae 
Clayton Hoener George Sakakeeny, principal 
Etsuko Sakakeeny ee Pe , Judith Bedford 
obert Caplin, principa 
VIOLIN _Il Thomas Coleman ee 
Judith Shapiro, principal chines sabelle Plaster 
Mark Beaulieu ———— . EN: HORN 
James Orent A ole SO TY satel Pamela Paikin, principal 
Dorothy Han Julie Scolnik Jane Sebring 
Ling Ling Guan DER 
Gerald Itzkoff SACEE TRUMPET 
Sand Dalton Henin A ie 

VIOLA ennis Ives, principal 

ie OBOE Thomas Smith 
Scott Woolweaver, principal i op ee: 
PeaNeeeR ind James Bulger, principal TIMPANI 
Barbara Wright Diza English John Grimes 
David Rubinstein Alison Doane 

Ronald Kaye HARPSICHORD 
John Finney 


James David Christie 


HANDEL & HAYDN SOCIETY 





THE ONE HUNDRED SEVENTY-IHIRD Sa 
CONTINUES 


SYMPHONY HALL SERIES 


HANDELS DRAMATIC 
BRILLIANCE 

Friday, March 25 at 8:00 pm 

Sunday, March 27 at 3:00 pm 
HANDEL -La Resurrezione 

Christopher Hogwood conducts the 
H&H period orchestra with Jeanne 
Ommerlé as the Angel, Sharon Baker as 
Mary Magdalene, Catherine Robbin as 
Mary Cleofe, David Thomas as Lucifer 
and Jeffrey Thomas as St. John. 


VIVALDI VIRTUOSI 
Thursday, April 28 at 8:00 pm 
Saturday, April 30 at 8:00 pm 
VIVALDI-Lauda Jerusalem 
Gloria 
Four Seasons 


Christopher Hogwood conducts the 
H&H chorus and period orchestra. 


CHAMBER SERIES 


LENT IN LEIPZIG 
Old West Church 
131 Cambridge Street, Boston 
‘Thursday, March 3 at 8:00 p.m. 
BACH - Orgel buchlein 

Christ lag in Todesbanden (BWV 625) 


O Mensch, bewein dein Sunde gross 
(BWV 622) 


Brandenburg Concerto No. 6 (BWV 1051) 


Cantata Gottes Zeit ist die 
allerbeste Zeit (BWV 106) 


Jeffrey Rink conducts the H&H Chamber 
chorus and period ensemble with James 
David Christie, organ. 


PURCELUS LONDON 


Arlington Street Church 
Corner of Arlington and Boylston Streets 
Thursday, May 5 at 8 p.m. 
PURCELL - Voluntary for Organ 
Thou knowest Lord 
Rejoice in the Lord alway 
Sonata No. 9 in Fk, “Golden” 
Evening Service 
Chacony in four parts 
Christopher Hogwood conducts the H&H 
Chamber chorus and period ensemble 
with James David Christie, organ. 





For information on subscriptions or single tickets call, write or visit the 


H&H office at 266-3605, Monday-Friday, 9-5, 295 Huntington Ave., 


Boston, MA 02115. 


La Resurrezione tickets will go on sale Sunday, March 13. 


Call ‘Teletron at 720-3434, 7 days a week. 


Tickets for Lent in Leipzig and Purcell’s London are now on sale at the H&H offices. 
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Dr. T. Edward Bynum John deWolfe Hall 
Dr. John Constable Mr. & Mrs. Harry J. Healer, Jr. 
Mr. & Mrs. Donald C. Dolben Heather D. Hill 
Dr. Richard W. Dwight Mr. Joseph P. Houley 
James & Barbara Farmer Myra Karstadt 
Ms. Lee Gillespie Mrs. Marshall M. Kincaid 
Mr. & Mrs. Richard B. Gladstone David H. Knight 
Mr. & Mrs. Stephen Grossman Thomas H. Lee 
Ms. Mary A. Hall Mr. & Mrs. George D. Levy 
Mrs. Henry M. Halvorson Mr. & Mrs. George H. Lewald 
Ms. Doris Bernays Held Mr. & Mrs. Holger Luther 
Mr. & Mrs. Samuel Hoar Mr. & Mrs. Douglas B. MacDonald 
Ms. Barbara G. Hough Ms. Linda M. Mackiewicz 
Mr. L. Edward Lashman, Jr. Mr. Walter H. Mayo 
Mr. & Mrs. John E. Lawrence, Jr. Mr. & Mrs. Joseph C. McNay 
Mr. J. Antony Lloyd & Ms. Marilyn Ms. Amy Meyer 
Shwartz Lloyd Katherine & Anthony Pell 
Mr. J. F. Bart Nuboer Ms. Sheila D. Perry 
Mr. & Mrs. Andrew M. Olins Mr. & Mrs. Norman Raben 
Drs. Leroy & Winifred Parker Michael Fisher Sandler, M.D. 
in memory of Ian Cabot Jeffrey & Linda Swope 
Mr. William Poorvu Mr. Arthur Telegen 
Ms. Alice Richmond Mr. & Mrs. Theodore K. Wadleigh 
Mr. & Mrs. Timothy C. Robinson Mr. & Mrs. Walter H. Weld 
Mr. & Mrs. David D. Ryus III Mr. & Mrs. Rawson L. Wood 





Mr. & Mrs. Robert H. Scott 


(Patrons cont'd) 


Mr. & Mrs. Jackson W. Wright 
Mr. & Mrs. Howard W. Zoufaly 


Anonymous 


SPONSORS 

Dr. & Mrs. Gerald Adler 

Ms. Betsey P. Anderson 

Mr. James Andrew 

Hon. Chester G. Atkins, M.C. 
Mr. & Mrs. Mark L. Audette 
Robert M. Bancroft 

Mr. & Mrs. Curtis L. Barnes 
Mr. Nicholas Bedworth 

Mr. & Mrs. Herbert L. Berman 
Ms. M. Gabrielle Bernard 

Ms. Ann B. Bikales 

Mr. Richard J. Bishop 

Mr. & Mrs. Richard H. Bowen 
Mr. William F. Brace 

Mr. Bartol Brinkler 

Mr. Ralph E. Brown 

Ms. Mildred A. Bunce 

Mr. & Mrs. S. Roy Burroughs 
Mr. & Mrs. Paul A. Buttenwieser 
David C. Carder, III 

Father George A. Carrigg 

Dr. Walter H. Caskey 

Mr. & Mrs. Alfred D. Chandler, Jr. 
Mr. & Mrs. Richard N. Cheever 
Frank J. Ciano 

Howard I. Cohen 

Mr. & Mrs. Philip Cooper 

Dr. & Mrs. Oliver Cope 
Thomas W. Cornu 

Dr. & Mrs. Howard A. Corwin 
Robert Cotta 

Alan Cousin 

Mr. & Mrs. F. S. Crook 

Mr. R. B. Cutler 

Capt. Paul C. Danforth 
Andrew J. Dean 

Jane R. Delaney 

Carol A. DeSousa 

Mr. Sreeram Dhurjaty 

Watson B. Dickerman 

Dr. & Mrs. David L. Diuguid 
Elisabeth M. Drake 

Ms. Alan S. Emmet 

Dr. Robert D. & Margaret W. Falb 
Mr. & Mrs. James Flagg 

Mrs. Lester E. Forbes 
Elizabeth Foster 








Mrs. Marie H. Fox 
Michael Freedman & Dorothy Puhy 
Mr. Rolf A. Fuessler 
David & Elisabeth Galley 
Rabbi Albert Ginsburgh 
Mr. & Mrs. Herbert P. Gleason 
Mr. Gerrard Godwin 
Eugene E. Grant 
Peter J. Griffin 
Dr. Gary L. Gross 
Mr. & Mrs. Ralph L. Gustin 
Mr. William J. Hall, Jr. 
Mr. & Mrs. Easley Hamner 
Robert W. & Jacqueline 

A. Harrington 
Mr. & Mrs. Frank Harvey 
Dr. & Mrs. I. Craig Henderson 
Mr. Rodman R. Henry 
Mr. & Mrs. Barry E. Hoffman 
Ms. Lewjean Holmes 
Nancy Hough 
Mr. & Mrs. Barry Jacobson 
Mr. & Mrs. R. C. Johnston 
Mr. Daniel S. Kemp 
Mrs. Thomas P. King 
Mr. James Kinlan 
Mr. Kevin P. Koch 
Dr. Dieter Koch-Weser 
Mr. Robert Kolk 
Mr. & Mrs. James Kotanchik 
Mr. & Mrs. Robert Kramer 
Dr. & Mrs. Anton O. Kris 
Ms. Ann Landsman 
Mr. & Mrs. Gordon Large 
Mr. John E. Lawrence, Sr. 
Ms. Mary S. Lee 
Dr. & Mrs. Brian Leeming 
Mr. & Mrs. Sidney Lees 
Miguel A. Leibovich, M.D. 
Ms. Patricia Leighfield 
Ms. Merloyd Ludington 
Elaine & Paul Marks 
Dr. & Mrs. David J. Martini 
Nancy Mazzarella & Robert Bahnsen 
Mr. Bennett A. McGregor 
Mr. Bruce E. McLean 
Mr. & Mrs. Kevin Melia 
Mr. Donald D. Mordecai 
Mr. Stephen G. Morison 
Wiliam & Bobbi Mrachek 
Mr. John J. Murphy 
Mr. Edward J. Nangle 








Ms. Pamela Nelson 

Pat & Dave Nelson 

Mr. Peter D. Nord 

Marianne J. Norman 

Ms. Cheryl M. Northrup 

Mr. Robert G. Norton 

Mr. William R. Opperman & 
Mr. Scot J. Cornwall 

Mr. James D. O'Sullivan 

Margaret L, Pantridge 

Helen W. Parsons 

Mr. & Mrs. George B. Peabody 

Guest Perry 

Mr. John M. Peterson 

Mr. & Mrs. John C. Phillips 

Mr. Joel Pitlor 

Dr. & Mrs. Peter E. Pochi 

Mr. & Mrs. Ralph Pope 

Mr. & Mrs. John D. Pratt 

Ms. Dorothy Puhy 

Morris Raker 

John & Alette Reed 

Attorney & Mrs. David K. Reppucci 

William C. Reynolds 

Dr. E.P. Richardson 

Mr. Jack E. Richardson 

Darold Walter Rorabacher 

Mr. Peter P. Rubenstein 

Mr. Archimides Sanchez 

Ms. Barbara Saunders 

John W. Sears 

J. Harry Shannon 

Robert W. Shapiro 

Ms. Sandra Shapiro 

Mr. Edward J. Sibelian 

Mr. Vincent J. Sottosanti 

Mr. & Mrs. David A. Steffens 

Ms. Janet Stewart 

James & Barbara Swist 

Mr. & Mrs. Kemon P. Taschioglou 

Anna A. & Charles F. Terrell 

Dr. & Mrs. Ray W. Tripp, III 

Mr. & Mrs. G. Hartley D. Webster 

Mr. & Mrs. Alan G. Weiler 

Mr. & Mrs. Robert F. Welborn 

Mr. & Mrs. Robert Wheaton 

Mr. Clayton Wilcox 

Frederic Winthrop, Jr. 

Mr. & Mrs. I. Mark Wittels 

John M. Woolsey, Jr. 

James Braham Young 

Anonymous 











HANDEL & HAYDN SOCIETY, 295 HUNTINGTON AVENUE, BOSTON, MA 02115 
I/We give the sum of $ 


L] Friend $35 
L] Donor $50 
LJ Sponsor $100 
L] Patron $250 
L] Guarantor $500 
L] Benefactor $1,000 
LJ Major $2,500 
Benefactor andup 


LO 


Name 


as you prefer is listed in the H&H program book 


Address 


C] I prefer to remain anonymous 


City State 


Zip Phone 


I am interested in becoming part of your Volunteer Council. 


* Gifts of $100 (Sponsor) or more are acknowledged in every program book. Gifts of $50 (Donors) are 


acknowledged twice a year. 


Please make checks payable to the Handel & Haydn Society. 
Every contribution will be acknowledged with a receipt for tax purposes. 
Please mail this form to Handel & Haydn, 295 Huntington Avenue, Boston, Massachusetts 02115. 


kkk 
“Those who appreciate subtlety will find their version of heaven 
in such dishes as lobster and sweetbreads with sherry and fresh tarragon sauce 
or blanquette de veau with artichoke and champagne” 
— Anthony Spinazzola, The Boston Globe 


kkk 
“Outside of Venice, I have yet to find a better “It takes a lot to knock the socks off this critic, 
— or more authentic — Calves Liver alla Venezia? but let me proclaim loudly: A star is born!” 
— Gus Saunders, Boston Herald American — Steven Raichlin, Boston Magazine 


UPSTAIRS AT THE PUDDING 


Menu posted daily at the door, 10 Holyoke Street 
Open Tuesday — Saturday for dinner 6-10 pm 
Reservations: 864-1933 


TUCKER ANTHONY 


INVESTMENT MANAGERS 
SPN GE W892 


Excellence is not an act, 
it is a habit. 


— Aristotle 





ONE BEACON STREET * BOSTON, MASSACHUSETTS 02108 ¢ (617)725-2000 





When Everything Inside Feels Upside Down... 


Get prompt treatment for minor illness or 
injury even after hours or on weekends. 
Come to the Beth Israel Medical Walk-In Center 


© Open Monday to Saturday 8 am to 8 pm, 
Sunday noon to 8 pm 


e Senior physicians and experienced nurse 
practitioners on staff 


© Major credit cards accepted 


Or Find a Doctor With One Call. 


Call The Boston Doctor Line — 
Beth Israel’s physician referral service 


735-5356 
Beth Israel Hospital 


) 230 Brookline Avenue, Boston 


dh 


Uy 


A major teaching hospital of Harvard Medical School. 


This page is made possible by supporters of great music and of fine medical care, 
who salute the Handel & Haydn Society’s 173rd season and Beth Israel Hospital’s 
72nd year. 


